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相約北京藝術節
Meet in Beijing Arts Festival

「相約北京藝術節」於 2000 年首次舉行，

至今舉辦至第 18 屆，由中華人民共和國

文化和旅遊部、北京市人民政府、國家

廣播電視總局主辦，中國對外文化集團

公司和北京市文化局承辦的大型綜合性

國際藝術節。今屆藝術節共邀請了 19 個

國家及地區共 44 個表演藝術團體展演，

包括香港舞蹈總會及綠葉劇團。

Inaugurated in 2000, Meet in Beijing Arts Festival is presented by the Ministry 

of Culture and Tourism of the People's Republic of China, the People's 

Government of Beijing Municipality and State Administration of Radio and 

Television, and organised by China Arts and Entertainment Group and Beijing 

Municipal Bureau of Culture. In its 18th edition this year, the festival invited a 

total of 44 performing arts groups from 19 countries and regions, including 

the Hong Kong Dance Federation and Théâtre de la Feuille.
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香港藝術發展局（藝發局）著重文化交

流，向外推廣香港藝術人才及作品不遺

餘力，而內地是近年重點推廣目標之一。

今年，藝發局與內地藝術節、藝術中心

及劇院合作，支持多個香港藝術團體搬

演優秀原創作品，亦讓創作人從中累積

內地演出經驗及開拓網絡，促進兩地藝

壇交流。整個計劃公開徵集演出建議，

經由本局的相關藝術組別作推薦後，讓

內地單位揀選最終演出節目。 

今年四至五月，一系列由本局支持的香

港演出已經在「相約北京藝術節 2018」

及上海 1862 時尚藝術中心亮相。

The Hong Kong Arts Development Council (HKADC) is committed to cultural 

exchange and promoting Hong Kong arts professionals and artworks 

overseas. Exchanges with Mainland China is one of the focuses of its work 

in recent years. In this connection, HKADC has collaborated with several 

Mainland's arts festivals, arts centres and theatres this year to stage Hong 

Kong productions. Apart from presenting the best of their works, local arts 

professionals could build up network and accumulate experience for future 

exchange. Through open call for proposals, respective artform groups of 

HKADC recommended outstanding proposals for the final selection by the 

Mainland organisers.

In April and May this year, a series of performances supported by  

HKADC were staged in Meet in Beijing Arts Festival 2018 and 1862 Theater  

in Shanghai.

7A 班戲劇組巡演《大笑喪：喪笑大晒》 
The Big Happy Dying by Class 7A Drama Group
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香港舞蹈總會  
《緣起敦煌》： 
來自香港的清風
Hong Kong Dance Federation's  
Dunhuang Reflections:  
A Fresh Breeze from Hong Kong

香港舞蹈總會的大型舞蹈詩《緣起敦煌》

是另一個得到藝發局支持的作品，此演

出同時亦獲得香港義工聯盟及香港各界

文化促進會的贊助。《緣起敦煌》2015 年

在香港首演，這次是第五度公演，亦是

第二次踏足北京的舞台。多次重演的機

會，讓作品結構得以不斷調整，這次巡

演更增添了全新創作的舞段「水月觀音」

和「金剛護法」，加強了舞劇的流暢度與

連貫性。隨團前往的香港舞蹈總會行政

總監羅廖耀芝分享，對比過往巡演北京

的經驗，這次演出的北京天橋劇場空間

較大，有利舞劇的舞台效果發揮，從觀

眾及評論的正面迴響可見一斑，羅太笑

說：「當地有些報導說，我們就像一縷清

風，從香港帶到北京。」

Hong Kong Dance Ferderation's Dunhuang Reflections was another work 

supported by HKADC. The performance was also sponsored by Hong Kong 

Volunteers Federation and Hong Kong Culture Association. Premiered in 2015 

in Hong Kong, the fifth run of  Dunhuang Reflections was staged in Beijing for 

its second time. The re-runs enabled further development on the structure 

of the piece. The performance this time included two new numbers: "Water-

Moon Avalokiteshvara" and "Four Heavenly Kings", which enhanced the 

fluency and consistency of this dance drama. Lo Liu Yiu-chee, Executive 

Director of Hong Kong Dance Federation who visited Beijing with the group, 

commented that compared to the past touring experience in the same city, 

Beijing Tianqiao Theater was much more spacious, which could enhance the 

stage effects, as reflected from the audience's positive feedback and critics' 

reviews. "Some local news described us as a breath of fresh air that blew 

from Hong Kong to Beijing" she added joyfully. 

劇團成員之一、製作人李宛虹分享，巡

演過程中創作人能夠吸取經驗，微調每

一次演出，力臻完美：「每個城市的習慣

和文化都好不同，跑一轉大陸等於走過

好多不同的地方，例如在哈爾濱和深圳，

已經完全不一樣，我們從觀眾吸取到的

養分亦好不同，大大幫助了我們。」每次

演出後，綠葉劇團的成員都會跟觀眾聊

天，李宛虹憶述，有北京觀眾分享覺得

《爸爸》有「濃濃的香港味道」，黃俊達

對此不無自豪：「我們有我們的香港故事、

香港身分，這是我們的魅力亦是獨特之

處，這亦是國內觀眾喜歡我們的原因。」

Lei Yuen-hung, producer and a member of the group, shared her views that 

practitioners could gain experience in the process of touring and fine tune 

each performance to perfection. "The culture and custom vary from city 

to city. A tour in Mainland is like experiencing many different cultures of 

different places, say Harbin and Shenzhen are already two different ones. 

Audience in different cities offered diverse nutrients for the betterment of 

our work." After every performance, members of Théâtre de la Feuille would 

chat with the audience. Lei recalled that some Beijing audience could get 

"a strong taste of Hong Kong" in Papa, and Ata Wong was quite proud of it, 

"We have our own Hong Kong story and identities which are our charm and 

uniqueness. That's why Mainland audience loved our work."

《緣起敦煌》Dunhuang Reflections  
相片提供 Image Courtesy：劉海楝

綠葉劇團《爸爸》
Papa by Théâtre de la Feuille

過往綠葉劇團曾多次在北京巡演，李宛

虹笑稱：「感覺像重回一個熟悉的地方，

部分觀眾是看過我們之前的其它演出，

所以特地來看我們。」對比之前的經驗，

這次巡演得到藝發局的支持，黃俊達與

李宛虹皆認同財政資源上更寬裕，靈活

度提升，演員可投放更多時間在創作上，

李宛虹補充：「除了資金上的支援，在宣

傳和組織媒體上幫了好大忙 ...... 坦白說

我們這些年來去巡演，從未試過有香港

媒體報導，而藝發局讓我們能夠把這個

訊息帶給香港的媒體和群眾。」

In the past, Théâtre de la Feuille performed several times in Beijing. "It was 

like returning to a familiar place. Some audience watched our performances 

before and came back for more" said Lei. Compared to previous experience, 

Wong and Lei both agreed that there were more resources and greater 

flexibility for their tour with HKADC's support. The actors could spend more 

time on creation. Lei added: "Besides, HKADC also helped a lot on promotion 

and liaison with the media... Frankly, our touring in recent years had never 

been reported by any Hong Kong media, but HKADC helped bring us back to 

the spotlight."

綠葉劇團《爸爸》：力臻完美的香港味道
Papa of Théâtre de la Feuille: The Taste of Hong Kong

對於跑慣大江南北的綠葉劇團來說，內

地巡演可算是駕輕就熟。藝術總監黃俊

達說劇團以巡演為方向，除了爭取更廣

泛多元的觀眾層，亦對作品的成長有莫

大裨益，「前往不同地方演出，得到不同

的迴響，整個表演的語彙才不會流於單

一本土，能夠更具世界性。這些都要透

過跟觀眾溝通，才能找到不同的面向和

語彙。」

For an arts group with extensive touring experience like Théâtre de la 

Feuille, touring in the Mainland is not a difficult task. Artistic Director Ata 

Wong Chun-tat emphasised the importance of touring: aside from a wider 

and pluralistic audience, the experience was beneficial to the further 

development of the work. "Performing in different places with different 

feedback can help enrich the performance under a wider global context. 

Only through communicating with the audience can we explore and develop 

different contexts and possibilities."
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為配合 7A 班戲劇組巡演的《大笑喪：喪

笑大晒》的創作命題，主辦單位特意安

排了一場演前座談，藝術總監一休訝異

於上海觀眾的熱情：「我蠻吃驚的，座談

是在演出前一天舉行，觀眾卻幾乎坐滿

了半個劇場，在香港連演後談都未必有

那麼多觀眾留下。雖然觀眾對我們的演

出毫無認識，但仍會熱烈參與討論死亡

的主題。」

經過演前座談的準備，觀眾觀賞這齣笑

中有淚的港式劇作，自然更容易投入，

對於創作團隊亦有所啟發，一休分享道：

「通過接觸不同觀眾的反應，創作團隊要

逼著自己回應，即使是一些好『香港』的

事情，裡面能否包涵宇宙性的東西？有

上海觀眾說我們的劇目『香港味好重』，

那麼如何保留創作當中的香港特色，同

時讓其他地區的人都能夠欣賞到？對我

來說，這是一種正面的壓力。」

首次前赴內地巡演的一條褲製作，帶來

有關文化傳承的改編劇作《流徙之女》，

藝術總監胡海輝分享了他的觀察：「演出

以廣東話進行，輔以中文字幕，但由於

演出台詞頗為密集，我也會擔心觀眾看

得吃力，但觀乎觀眾反應，他們都能夠

與故事同步，理解到主要故事線。」演後

座談期間，台下觀眾紛紛發問，好奇於

劇目裡現場烹調的咖喱，以及音色獨特

的陶笛現場音樂，可見成熟的創作能夠

跨越語言隔閡，為觀眾帶來共鳴。

To respond to the creative theme of The Big Happy Dying of Class 7A Drama 

Group, the organiser arranged a pre-performance talk. The group's artistic 

director, Yatyau, was surprised by the enthusiasm of Shanghai audience, "I 

was quite amazed. The talk was held one day before the performance, but 

the audience filled almost half of the auditorium. There may not be as many 

audience staying behind for a post-performance talk. Although the audience 

knew nothing about our performance, they still participated eagerly in the 

discussion of the theme of death."

The pre-performance talk enabled the audience to be more engaged in the 

show. This was inspiring for the creative team, as Yatyau shared his view, 

"Through the reactions of different audiences, the creative team forced 

themselves to respond: are there any universal elements inside something  

very 'Hong Kong'? Some Shanghai audience said our performance had 

'a strong taste of Hong Kong'. How can we preserve local elements while 

making it understandable for people outside Hong Kong? For me, this is a 

kind of positive driving force."

In their first touring in the Mainland, Pants Theatre Production brought the 

adapted play, Sweet Mandarin, which is about cultural inheritance. According 

to the observation of artistic director Wu Hoi-fai, "The performance was in 

Cantonese with Chinese surtitles, yet I was quite worried that the audience 

might find it difficult as there was too much to follow. Luckily, from the 

audience's response, we knew that they could engage with the story and 

understand the plot." The audience was eager to ask questions afterwards. 

They were curious about the live curry cooking and the live music from 

the ocarina. It showed that a mature creation can transcend linguistic 

boundaries and arouse resonance among audiences.

無隔閡的文化交流  
Cultural Exchange Beyond Boundaries

中國大陸的舞台上，從來不乏以敦煌為

主題的各類舞劇，《緣起敦煌》之所以與

別不同，在於其抽象的意象以及投影媒

體元素帶來的想像空間，羅太如數家珍

道來製作特色：「《緣起敦煌》是香港人

對於敦煌的印象⋯⋯作品運用敦煌三種

主要色彩，看上去給人一種『敦煌』的感

覺；還有多媒體投影的應用，把敦煌的

圖像投映到服裝、佈景上，讓觀眾感覺

置身於敦煌石窟。」簡約抽象的舞台美

學，輔以跨媒介呈現方式，保留傳統同

時帶來全新演繹，正是《緣起敦煌》在北

京大放異彩的原因。

在藝發局牽頭下，藝團省卻了不少與中

介公司之間的行政工作，得以傾注更多

心力於藝術創作及擴闊網絡上，讓作品

有機會接觸更廣闊層面的內地觀眾。

In the Mainland, Dunhuang is a popular theme for dance drama. Dunhuang 

Reflections stood out thanks to the imagination that it brought with 

its abstract imagery and elements of multi-media projections. Mrs Lo 

explained in detail the features of the production, "Dunhuang Reflections is 

Hong Kong people's impression of Dunhuang... The work used three main 

colours of Dunhuang to give people the sense of it; we also used multi-

media projections to project images of Dunhuang onto our costumes and 

settings, allowing the audience to have a feeling of being on the scene." The 

simple and abstract stage aesthetic presented with multi-media was a new 

interpretation of tradition, which precisely accounted for the success of 

Dunhuang Reflections in Beijing.

With the initiation of HKADC, arts groups could save a lot of time on handling 

administrative work with agencies and could make more effort in artistic 

creation and developing their network, hence reaching a wider range of 

Mainland audience.

1862 時尚藝術中心  
「香港戲劇月」

"Hong Kong Drama Month"   
in 1862 Theater

位於上海的 1862 時尚藝術中心，於今年

五月正式開幕，前身是有着百年歷史的

上海老船廠，由日本建築大師隈研吾，

改建成現代化的多功能劇院式空間。七

月，藝發局支持了三個香港劇目：一條

褲製作《流徙之女》、7A 班戲劇組《大笑

喪：喪笑大晒》及綠葉劇團《孤兒 2.0》

在這個全新舞台粉墨登場，風格各有千

秋，構成別樹一幟的「香港戲劇月」。

Located in Shanghai, the 1862 Theater, formerly a century-old shipyard, was 

officially opened in May this year. Restructured by the Japanese architect 

Kengo Kuma, the building is now a modernised multi-functional theatrical 

space. In July, HKADC supported three Hong Kong theatre productions, 

Sweet Mandarin of Pants Theatre Production, The Big Happy Dying of Class 

7A Drama Group and L'Orphelin 2.0  of Théâtre de la Feuille, on this new 

stage. Their great variety of performances constituted the unique "Hong 

Kong Drama Month".

一條褲製作《流徙之女》
Sweet Mandarin by Pants Theatre Production

上海 1862 時尚藝術中心
1862 Theater, Shanghai
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踏入 2018 年下半年，藝發局繼續與內地

的主辦單位合作，支持本地藝團，包括

La Sax 樂團在中國對外文化集團中演演

出院線發展有限責任公司旗下的大灣區

劇院巡演香港作品《動物嘉年華》，以及

由鄧樹榮、邢亮及梅卓燕共同編導的作

品 《舞 • 雷雨》參與中國國際青年藝術

周 2018。

Entering the second half of 2018, HKADC continues to partner with Mainland 

organisers to support local arts groups, including La Sax - Saxophone 

Ensemble's touring of Saxo Carnival of the Animal to the Greater Bay 

Area theatres of the China Performing Arts Agency under the China Arts 

and Entertainment Group, as well as Thunderstorm, directed and co-

choreographed by Tang Shu-wing, Xing Liang and Mui Cheuk Yin, at the 

China International Youth Arts Festival 2018.

在藝發局的支持下，為香港的藝術團體

提供難得的機會，在內地的偌大舞台上

展現自身優勢，正如胡海輝所說：「對於

內地來說，香港仍然是一個品牌，代表

現代、城市、活力的一個品牌。」一條

褲製作以紀錄劇場為焦點方向，在香港

這個定位相對上比較小眾，「做演出就是

為了與人分享，無論香港、內地還是外

國，都希望可以接觸到更多不同層面的

人⋯⋯雖然香港仍有不少劇場觀眾，但

如果有能力在香港以外找到更多欣賞我

們的人，當然是好事。」

對於綠葉劇團來說，黃俊達看重的是讓

劇團演員有更多演出機會，以及急切要

開拓更多的展示空間，「整個香港（市場）

好快就飽和，綠葉這種沒有政府定期資

助的小團，如何讓演員有一個比較舒服

的創作和生活環境？創作之餘，我覺得

更需要考慮 運⋯⋯不要害怕中國市場，

要讓大陸觀眾知道我們的想法，讓創作

環境更具多向性。」

With the support from HKADC, Hong Kong arts groups were provided 

valuable opportunities to demonstrate their strengths in the Mainland, as 

Wu pointed out, "For the Mainland audience, Hong Kong is still a modern 

and dynamic brand." Pants Theatre Production's focus on documentary 

theatre could only enjoy a niche market in Hong Kong, "The essence of 

production is to share with people, no matter in Hong Kong, Mainland 

or overseas, we hope to reach different walks of life... although there is a 

significant number of  drama audience in Hong Kong, it is still good to look 

for more beyond the border."

For Théâtre de la Feuille , Ata Wong valued the performing opportunities 

of his fellow actors and was concerned with the need to develop more 

performing space, "The market in Hong Kong will be saturated soon. For 

a small theatre group like us that does not receive regular funding from 

the government, how is it possible to give our actors a better and more 

comfortable living and creative environment? Creation aside, I think we 

should also consider more about operation... and not be afraid of entering 

into the Chinese market. We need to expose ourselves to the Mainland 

audience, so that our creative environment can have more facets."

香港品牌作為生存優勢  
Hong Kong Brand as an Edge for Survival

7A 班戲劇組的一休直言，增加演出次數

使排演成本更為划算，「既然香港戲劇市

場還未成熟，我們就要發掘更多市場，

否則越來越難生存。」再者，來自香港的

創作人，吸收的藝術養分東西並蓄，思

考模式與觀察事物的角度自成一格，「既

然我們都在擔心香港的本土文化會逐漸

消失，那就前往大陸演出，讓別人看見

我們香港的特色吧。」

Yatyau of 7A Drama Group remarked that, the more a work is toured, the 

more cost-effective the production is. "If Hong Kong's drama market is 

immature, we will have to discover new markets, otherwise it is very difficult 

for us to survive." Moreover, Hong Kong's arts practitioners are benefited 

from a confluence of Chinese and Western cultures, which shapes their 

unique thoughts and perspectives. "While we are worrying about the gradual 

disappearance of Hong Kong's culture, we should stage more in the Mainland 

to help people get familiarised with the Hong Kong style."

La Sax 樂團《動物嘉年華》
Saxo Carnival of the Animal by La Sax-Saxophone Ensemble 
攝影 Photography：Luster Angle

綠葉劇團《孤兒 2.0》
L'Orphelin 2.0 by Théâtre de la Feuille
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2017 香港藝術發展獎
Hong Kong Arts Development Awards 2017 

「2017 香港藝術發展獎」頒獎禮共頒發了 34 個獎項予本地藝

術工作者、團體、學校及機構，以表揚他們在藝術方面的成

就，以及在推動香港藝術發展方面的貢獻。

The Hong Kong Arts Development Awards 2017 Presentation 
Ceremony presented a total of 34 awards to local artists, arts 
organisations, schools and institutions in recognition of their 
unstinting support and contribution.

終身成就獎  
Life Achievement Award

曹誠淵  
Tsao Sing-yuen, Willy

曹誠淵博士有「中國現代舞之父」之美

譽，創辦城市當代舞蹈團及北京雷動天

下現代舞團，並以舞蹈連繫教育，積極

推動香港及中國內地現代舞發展。曹博

士至今創作超過 60 部舞蹈作品，在加拿

大、法國、德國、以色列、日本、韓國、

美國，以及北京、廣州、上海和台北等

藝術節巡演，對當代舞壇影響深遠。

Hailed as the "Father of Chinese Modern Dance" and an advocate for modern 

dance development, Dr Tsao Sing-yuen, Willy founded the City Contemporary 

Dance Company in Hong Kong and BeijingDance/LDTX, connecting education 

with dance. Dr Tsao has created more than 60 dance works so far. Over the 

years, his repertoire has been performed internationally at arts festivals in 

Canada, France, Germany, Israel, Japan, Korea and the US, and regionally 

in Beijing, Guangzhou, Shanghai and Taipei. Dr Tsao's achievement has  

far-reaching influence on the development of contemporary dance.

《中國風．中國火》  
China Wind．China Fire

城市當代舞蹈團的致敬演出  
A tribute performance by City Contemporary 
Dance Company
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盧國沾  
Lo Kwok-jim, Jimmy

填詞作品過千，卓然成家，為流

行音樂寫下重要的一頁。盧氏亦

非常關心粵語歌詞創作技藝的傳

承，著書立說，更經常在各大專

院校講授歌詞之創作經驗。盧氏

詞風獨特，是後代詞人之楷模。

Having written over 1,000 songs by far, Mr Lo places 

a very high value on passing the legacy of lyric-

writing to the next generation. He authored books 

on lyric writing and devoted much of his time to 

giving talks and conducting classes on lyric-writing 

at local institutes. As a maestro of lyric-writing, his 

unique style of lyrics has become classics and an 

examplar for lyrists today.

杜琪峯  
Johnnie Kei-fung To

電影作品超過 50 部，屢獲殊榮；

2004 至 2013 年間出任藝發局電影

及媒體藝術組主席，籌辦「鮮浪

潮短片競賽」及「國際短片展」，

2016 年，杜氏成立鮮浪潮電影節

有限公司，以非牟利團體方式獨

立運作，積極發掘及培養具潛質

的年輕電影創作人才。

Dr To has now over 50 films under his belt and numerous 

accolades to crown his career. During his chairmanship of Film 

and Media Arts Group of HKADC from 2004 to 2013, he launched 

the Fresh Wave Short Film Competition and International Short 

Film Festival. In 2016, he established Fresh Wave Film Festival 

Limited, a non-profit organisation now operating the Festival 

independently in order to nurture emerging film talents.

藝術家年獎    
Artist of the Year

黃勁輝
Wong King-fai

周佩韻
Chow Pui-wan, Pewan

黃進
Wong Chun

崑南
Quanan

黎肖嫻
Lai Chiu-han, Linda

陳曙曦
Chan Chu-hei

陳明志
Chan Ming-chi

黃麗貞
Wong Lai-ching, Fiona

高潤權
Ko Yun-kuen

( 左起 ) 洪思行、李偉能、黃俊達、宋子江、頒獎嘉賓鄧樹榮、羅玉梅、吳懷世、李繼忠、李沛妍  
(From left) Hung Sze-hang, Edison; Lee Wai-nang, Joseph; Wong Chun-tat; Song Zijiang, Chris; award presenter Tang Shu-wing; 
Law Yuk-mui; Ng Wai-sai, Wilson; Lee Kai-chung; Li Pui-yan, Eliza

傑出藝術貢獻獎  
Award for Outstanding Contribution in Arts

羅家英  
Law Ka-ying

60 年代中正式擔綱文武生，於

70 至 80 年代組成多個劇團，演

出多齣傳統和新編劇目。羅氏演

而優則編，並熱心傳承戲曲，培

育新秀，擔任油麻地戲院場地伙

伴計劃粵劇新秀演出系列藝術總

監及西九戲曲中心「粵劇新星展」

藝術策劃。

Starting in mid-1960s, Dr Law formally performed on stage as a 

wenwu sheng (civil and military male). Between the 1970s and the 

1980s, he established several Cantonese opera troupes, performing 

in numerous traditional and newly composed plays. The success 

led Law to start scripting as a playwright and he was devoted 

to nurturing young xiqu artists by taking up roles as the Artistic 

Director of the "Cantonese Opera Young Talent Showcase" under 

the Yau Ma Tei Theatre Venue Partnership Scheme and the 

Artistic Curator of the "Rising Stars of Cantonese Opera" at the 

West Kowloon Xiqu Centre.

藝術新秀獎    
Award for Young Artist
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獎項 Awards                        得主 Awardees

終身成就獎  
Life Achievement Award

                         曹誠淵 Tsao Sing-yuen, Willy

傑出藝術貢獻獎  
Award for Outstanding 
Contribution in Arts

                         羅家英 Law Ka-ying

                         盧國沾 Lo Kwok-jim, Jimmy

                         杜琪峯 Johnnie Kei-fung To

藝術家年獎  
Artist of the Year

藝術評論 Arts Criticism

舞蹈 Dance

戲劇 Drama

黃勁輝 Wong King-fai

周佩韻 Chow Pui-wan, Pewan

陳曙曦 Chan Chu-hei

電影 Film

文學藝術 Literary Arts

黃進 Wong Chun

崑南 Quanan

媒體藝術 Media Arts

音樂 Music

黎肖嫻 Lai Chiu-han, Linda

陳明志 Chan Ming-chi

視覺藝術 Visual Arts

戲曲 Xiqu

黃麗貞 Wong Lai-ching, Fiona

高潤權 Ko Yun-kuen

藝術新秀獎  
Award for Young Artist

藝術評論 Arts Criticism

舞蹈 Dance

戲劇 Drama

洪思行 Hung Sze-hang, Edison

李偉能 Lee Wai-nang, Joseph

黃俊達 Wong Chun-tat

文學藝術 Literary Arts 宋子江 Song Zijiang, Chris

媒體藝術 Media Arts

音樂 Music

羅玉梅 Law Yuk-mui

吳懷世 Ng Wai-sai, Wilson

視覺藝術 Visual Arts 李繼忠 Lee Kai-chung

藝術教育獎  
Award for Arts Education

香港浸會大學附屬學校王錦輝中小學  
Hong Kong Baptist University Affiliated School Wong Kam Fai 
Secondary and Primary School

林大輝中學
Lam Tai Fai College

天主教普照中學
Po Chiu Catholic Secondary School

學校組 School Division 

M+

誇啦啦藝術集匯 The Absolutely Fabulous Theatre Connection 

東華三院愛不同藝術 Tung Wah Group of Hospitals i-dArt 

非學校組 Non-School Division

藝術推廣獎  
Award for Arts Promotion

簡梁以瑚 Evelyna Liang Kan

水煮魚文化製作有限公司 Spicy Fish Cultural Production Limited

聖雅各福群會 St. James' Settlement

藝術贊助獎  
Award for Arts Sponsorship

法國巴黎銀行 BNP Paribas

中國建設銀行 ( 亞洲 ) China Construction Bank (Asia)

www.hkadc.org.hk/awards

相片由城市當代舞蹈團、Jet Magazine 提供  
Image Courtesy of City Contemporary Dance Company and Jet Magazine

如欲重溫頒獎禮精彩片段，請瀏覽藝發局網頁 Highlights of the ceremony are available at HKADC website

得獎名單 Awardee List

戲曲 Xiqu 李沛妍 Li Pui-yan, Eliza

周生生集團國際有限公司 Chow Sang Sang Holdings International Limited

嘉華國際集團有限公司 K. Wah International Holdings Limited

焦點
Focus 嘉許學生大使  

分享藝術樂趣
Commending Arts Ambassadors  
Sharing the Joy of Arts 

第十屆「校園藝術大使計劃」的核心活動「校園藝術大使大派對」早前假

香港伊利沙伯體育館舉行，活動設有「嘉年華」及「嘉許禮及宣誓儀式」

兩大環節，有來自 650 多間中、小學及特殊學校，超過 1,200 多位藝術大

使參與，感受不一樣的藝術體驗。

The 10th Arts Ambassadors-in-School Finale Party, comprising of "Carnival" and 
"Recognition cum Oath-taking Ceremony", was successfully held at the Queen 
Elizabeth Stadium. More than 1,200 arts ambassadors from over 650 primary, 
secondary and special schools took part to enjoy the fun of arts.
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「嘉許禮及宣誓儀式」由民政事務局局長

劉江華先生及藝發局主席王英偉博士擔

任主禮嘉賓，1,200 多位校園藝術大使一

同宣讀口號，承諾履行計劃目的，投入

藝術活動及與人分享藝術。嘉許禮的節

目豐富，包括：音樂劇《小孩給上帝的信》

選段 ─〈問題！問題！〉、「我寫我路途」

文學 x劇場演出、「弦中妙韻」豎琴演出，

及 SENZA A Cappella 無伴奏合唱演出，展

示各位大使的藝術才華。

The "Recognition cum Oath-taking Ceremony" was officiated by Mr Lau 

Kong-wah, Secretary for Home Affairs and Dr Wong Ying-wai, Wilfred, 

Chairman of the HKADC. More than 1,200 arts ambassadors pledged their 

commitment to participate in the arts and to share the joy of arts with 

others. A variety of programmes was staged by the arts ambassadors to 

demonstrate their talents at the ceremony, including a musical Children's 

Letters to God - Questions! Questions!, a Literature x Stage performance, a 

harp performance Beautiful Strings and SENZA A Cappella performance.

宣誓儀式  
Oath-taking Ceremony 

「我寫我路途」文學 x 劇場演出  
 "Literature x Stage" performance 

今年「嘉年華」強調「互動」及「共同創

作」，在藝術家梁美萍、社區藝術團體

「土炮遊樂場」的帶領下，計劃招募了超

過 60 位校園藝術大使加入製作團隊，一

起策劃一項以海洋為主題的參與式創作，

建構一個真正屬於藝術大使的嘉年華。

This year, the carnival emphasised "interaction" and "co-creation". Under 

the guidance of artist Leung Mee-ping and community arts group "Play 

Depot", over 60 arts ambassadors joined hands to curate a participatory 

art programme under the theme of "ocean" and organised a carnival that 

genuinely belonged to them. 

在藝術家的指導下，藝術大使悉心為自己的角

色打扮，為「海洋世界」增添色彩。 

Under the guidance of artists, arts ambassadors 
created the costumes and accessories for their roles, 
filling the "ocean" with colour and joy.

當天亦展出藝術大使於第十屆活動的作品，包括「敢

創．藝術營」、「城巿中的自然－視覺藝術 X 藝術行

政課程」及「回憶收買佬－多媒體創作課程」，供藝

術大使欣賞。
Selected works created by arts ambassadors during  
their participation in activities such as Creative+ Arts 
Camps, Arts Training Enhancement Courses were  
exhibited for appreciation.

嘉年華亦設有多個藝術體驗工作坊，如單刷版畫、
定格動畫及飄浮木攝影工作坊等。
Various arts experience workshops including 
monoprinting, stop-motion animation and dri�wood 
photography were organised during the carnival. 

音樂劇《小孩給上帝的信》選段 ─〈問題！問題！〉 
Musical Children's Letters to God - Questions! Questions!
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校園藝術大使計劃  
豫見河南 – 藝遊文化古都之旅
Arts Ambassadors-in-School Scheme  
Cultural Exchange Tour to Henan

由文化和旅遊部民族民間文藝發展中心

與藝發局主辦的校園藝術大使計劃—

「豫見河南 – 藝遊文化古都」交流團已於

8 月 3 日至 9 日舉行，28 位校園藝術大

使到訪華夏文明的重要發祥地 - 河南，行

程遍及開封、洛陽、登封少林寺、龍門

石窟等地，透過參觀不同藝術機構、博

物館及歷史遺跡，與當地青年交流，探

索河南省各個古都的魅力，加深對中國

歷史、文化藝術的了解。

Organised by the Center for Ethnic and Folk Literature and Art 

Development, Ministry of Culture and Tourism and the HKADC, a cultural 

exchange tour to Henan under the Arts Ambassadors-in-School Scheme 

was held between 3 and 9 August. A total of 28 arts ambassadors visited 

the cradle of Chinese civilisation — Henan. The journey covered Kaifeng, 

Luoyang, Dengfeng Shaolin Temple and the Longmen Grottoes. Through 

visiting different arts organisations, museums and historic sites and 

exchanging with local youngsters, the arts ambassadors explored the 

beauty of the historic towns of Henan and gained a deeper understanding 

of Chinese history, arts and culture.

尋根溯源   探尋華夏文明五千年  
In Search of Cultural Roots: Exploring Five Thousand Years of Chinese Civilisation

是次行程藝術大使走進開封汴繡廠，北

宋官瓷博物館和開封市博物館，認識汴

繡製作技藝，並親身體驗陶藝拉坯和木

版年畫製作，領略中國民間藝術的特色。

就讀真光女書院的黃諾琳尤其對北宋官

瓷的傳統工藝感興趣，她表示︰「古代

民間藝術在開封得以傳承和普及，這裡

就是中華文化的根源。」此外，藝術大使

還有機會參觀清明上河園，觀看《大宋．

東京夢華》實境演出，將宋代繁華景象

一幕幕呈現眼前。來自嘉諾撒聖瑪利書

院的羅詠 說：「演出令我聯想到張擇端

筆下的《清明上河圖》，繁華場景給人置

身當時盛世的感覺。」

During the tour, the arts ambassadors visited the Bian Embroidery Factory 

in Kaifeng, Northern Song Dynasty Ceramic Museum and Kaifeng Museum 

to learn the technique of Bian embroidery and to experience pottery making 

and wood engraving. Wong Nok-lam from the True Light Girls' College was 

especially interested in the traditional craft of Northern Song dynasty 

ceramic. She said, "Ancient folk art was inherited and popularised in Kaifeng. 

This is the root of Chinese culture."

The arts ambassadors also visited the Qingming Riverside Landscape 

Garden and watched the live simulation performance of The Eastern 

Capital of the Great Song Dynasty: A Dream of Splendor, which presented 

scenes of the prosperity of the Song dynasty. "The performance reminded 

me of Along the River During the Qingming Festival by Zhang Zeduan. The 

prosperous scenes gave me the experience of living in the prime time of the 

dynasty," said Lo Wing-shan from St. Mary's Canossian College.

訪尋八朝古都  走進民間藝術  
Exploring Folk Arts at the Historic Capital of the Song Dynasty 

天下功夫出少林，少林功夫甲天下  
Learning Shaolin kungfu — the origin and best of all martial arts



遊走千年帝都  感受歷史痕跡  
Feeling the Power of History at the Imperial Capital

藝術大使還到訪河南豫劇院青年團，學

習傳統豫劇的基本知識，並與青年團團

員即時排練，合力上演一場精彩的演出。

嘉諾撒聖瑪利書院的孫朗晴說︰「相

比粵劇，豫劇的唱腔較圓潤，唱起來

和聽起來都很舒服，這是一個很特別的  

體驗。」

相信這趟藝術文化交流之旅都為各藝術

大使帶來深刻的回憶，他們將會回到學

校與同學作學習心得分享，讓更多人認

識河南深厚的文化底蘊。

The arts ambassadors also visited the Youth Yu Opera Group in Henan to gain 

basic knowledge of traditional Yu opera. They participated in an impromptu 

rehearsal with the members of the Opera Group. Suen Long-ching from St. 

Mary's Canossian College said, "Compared to Cantonese opera, the vocal 

music of Yu opera is smoother, making it more comfortable to sing and listen 

to. It was really a very special experience."

The journey of arts and cultural exchange left a deep impression on all the 

arts ambassadors. They will bring their experience back to their schools to 

share with their schoolmates, letting more people know about the profound 

cultural treasure of Henan.

學習豫劇  促進文化傳承  
Learning Yu Opera to Promote Cultural Inheritance

化身為四位活力十足的轎夫，預備參與豫劇演出  
Four energetic palanquin porters preparing for a Yu 

opera performance

專心聽取專家講解有關龍門石窟的歷史  
Learning the history of the Longmen Grottoes

想跟師傳學習做河南燴麵，但一點也不容易  
Making Henan stewed noodles

藝術大使興奮地拿著親手製作的木版年畫

Wood engraving by arts ambassadors
親手製作洛陽市博物館鎮館之寶「鑲嵌綠松石銅牌飾」 
Happy moment – making the traditional turquoise plaque
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透過一整天的交流切磋，大使們都獲益良多  
The arts ambassadors are enriched with knowledge of 

Yu opera through a day of exchange

藝術大使深入龍門石窟，近距離觀看雕

像和壁畫，尋找數千年前留下的文明足

跡。就讀香港浸會大學的麥穎欣對雕刻

大感震撼﹕「上一年到敦煌莫高窟一看，

已愛上各種壁畫，想不到今年也有機會

來到另一個四大石窟參觀，深入了解石

窟的藝術特色。」除龍門石窟外，藝術大

使還來到登封市，到訪嵩山少林寺，了

解少林寺在歷史上的重要價值。

The arts ambassadors went deep inside the Longmen Grottoes to see the 

sculptures and wall paintings in the caves and looked for traces of the 

civilisation left thousands of years ago. Mak Wing-yan from Hong Kong 

Baptist University was amazed by the sculptures, "Last year, I fell in love 

with the wall paintings in the Dunhuang Mogao Grottoes. I was grateful that 

this year, I had the chance to visit another one of the four famous historic 

grottoes in China and had a deep exploration of the artistic features of the 

grottoes." Besides, the arts ambassadors also visited Dengfeng and the 

Shaolin Temple on Song Mountain to learn about the importance of the 

Shaolin Temple in history.
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Classical:NEXT 2018 音樂博覽會  
Classical:NEXT 2018 Music Expo 

為協助香港藝術家開拓海外市場及建立海外聯繫，藝發局首次資助 10 位

香港音樂工作者組成香港代表團，於今年 5 月 16 至 19 日期間參加在荷蘭

鹿特丹舉行的 Classical:NEXT 2018 音樂博覽會。

To support Hong Kong artists in exploring overseas markets and international 
network, HKADC organised the first-ever delegation by subsidising 10 Hong Kong 
music practitioners to participate in Classical:NEXT 2018, a music expo which 
was held between 16 to 19 May this year in Rotterdam, the Netherlands.

Classical:NEXT 音樂博覽會於 2012 年首

次舉辦，為一個頗具規模的國際音樂交

流活動。今年博覽會的參展單位達 330

個，吸引來自 48 個國家、超過 1,300 名

音樂工作者參與，包括 240 個節目主辦

及推廣單位、175 位出版人、480 位音

樂品牌與發行代表、190 名藝術家經理

人、新聞工作者、表演者等。為期四日

的 Classical:NEXT，透過博覽會、專題研

討會、顧問指導環節、交流會議、音樂

展演及計劃推銷等，從經濟及藝術創作

角度探討音樂界不同層面的議題，及如

何推進音樂的發展及影響力。

Classical:NEXT is an international music event inaugurated in 2012. This year, 

the expo was attended by 330 exhibitors and attracted the participation 

of more than 1,300 music professionals from 48 countries, including 240 

presenters and promoters, 175 publishers, 480 representatives of record 

labels and distributors, 190 artist managers, journalists, performers etc.

The four-day Classical:NEXT explored different music aspects from the 

perspectives of economics and arts creation and examined ways of 

advancing the development and influence of music  influence through 

activities such as expo, conferences, mentoring sessions, meetings, music 

showcases and project pitches.

具規模的國際交流活動  
A Well-established International Exchange Event

獲資助的 10 位香港代表團成員包括藝術

總監、作曲家、演奏家及藝術行政人員

等。其中一名代表團成員華意堂藝術策

劃總監蕭穎心認為，博覽會提供了一個

與國際同業互相交流聯繫的平台，有效

地加強海外網絡。她說：「博覽會內的研

討會主題大都頗有趣，雖然並非所有意

念均能用於香港，但當中亦讓我有所得

着，而且很多互動討論，讓不同國家的

參加者可互相認識和交流。」

曾參與多個大型藝文交流活動的蕭穎心

指，Classical:NEXT 雖然並非是最歷史悠

久的博覽會，但亦可能因此有較新穎的

意念，同時亦感受到主辦單位與參與者

對音樂的熱誠。

一連串的研討會及會議為 Classical:NEXT

的重點之一。專題討論的議題包羅萬有，

包括如何於網絡上接觸新聽眾、古典音

樂應如何面向年輕觀眾、數碼創作帶來

的衝擊等，讓參加者探討音樂發展的不

同可能性。

The Hong Kong delegation comprised 10 subsidised representatives, 

including artistic directors, composers, performers and arts administrators. 

One of the delegates, Fiona Siu, Director of RhapsoArts, believed that the 

expo provided a platform for establishing connections and exchanging with 

international music practitioners, which could effectively strengthen the 

overseas network. She said, "Most of the topics of the expo's conferences 

were very interesting, although not all of the ideas are applicable to Hong 

Kong. I learnt a lot from them. There were many interactive discussions as 

well, which allowed participants from different countries to know each other 

and exchange ideas."

Having participated in numerous large-scale arts and cultural exchange 

activities, Siu pointed out that although Classical:NEXT is not the most 

established expo, it could inspire more new ideas precisely because of this. 

Moreover, she could feel the passion for music from the organiser  

and participants.

One of the focuses of Classical:NEXT was a series of conferences and 

meetings. The topics of the conferences were very comprehensive, covering 

a wide range of issues such as how to approach new audiences on the 

internet, how classical music can attract young audiences, the impact of 

digital composition and so on. The discussions allowed participants to 

explore different possibilities of music development.

有效建立海外網絡  
Effective Development of Overseas Network
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另一位代表團成員美聲匯基藝術總監柯

大衛表示，透過參與 Classical:NEXT 的研

討會及會議得到不少新思維，特別是於

古典音樂面對觀眾老化，如何拓展年輕

觀眾及培育年幼受眾方面有所啟發。他

說：「我從中獲得很多靈感，希望將來可

以將這些意念實現。」透過數天的交流及

參與者的互相認識，他接觸到不少海外

表演團體 ，並正討論如何合作，將他們

的演出帶來香港，同時將香港的演出帶

到海外。

空城計劃策展及音樂總監史嘉茵表示於

博覽會能進一步了解外國戶外音樂節、

社區音樂演出及教育計劃，獲得很多關

於這方面的資訊，獲益良多，「歐洲的夏

季有很多音樂節，我在這博覽會獲取了

很多意念和靈感。以往我們總認為音樂

節的規模必須要很大，但原來只集中一

個很小的範疇也可成為一個音樂節，對

我來說這概念很新鮮，讓我反思將來在

香港再次舉辦戶外音樂節時，如何可以

令節目更有趣、更吸引。」

Another delegate, David Quah of Bel Canto Singers, commented that he was 

inspired by Classical:NEXT's conferences and meetings, especially on how 

classical music could deal with the problem of ageing audiences and how 

to attract young audiences and foster children audiences. He said, "I was 

deeply inspired and I hope I can actualise the ideas in the future." Quah came 

into contact with many overseas performing groups through exchanging 

and communicating with other participants. They discussed collaboration 

opportunities that involved bringing overseas performances to Hong Kong, 

as well as introducing Hong Kong performances to the world.

Sze Ka-yan, Music/Sound Events Curator of Emptyscape, commented that 

she learnt a lot and received ample information on outdoor music festivals, 

community music events and educational projects. "There are many music 

festivals during summer in Europe. The expo has given me many ideas and 

inspirations. In the past, we often expected that the scale of a music festival 

must be big, but a music festival that focuses on a small field is also possible, 

and this idea is very intriguing to me. It makes me reflect on how to make the 

programmes more interesting and attractive when I organise outdoor music 

festivals again in Hong Kong."

分享新意念  
Sharing of New Ideas

在博覽會上，史嘉茵亦有機會認識到與

空城計劃同樣專注於社區音樂創作的同

路人，並正與一個荷蘭樂團展開合作討

論。另外，她於出席一個關於全球獨立

古典音樂的討論環節時，認識到在此方

面具豐富經驗的英國作曲家及監製，現

正嘗試與他探索合作機會。

除了得到不同啟發，香港浸會大學講師

及作曲家葉浩堃亦於博覽會接觸到一些

樂團與音樂出版社。他於會場認識到一

個知名的荷蘭音樂出版社，最後更達成

合作協議，出版他過往的精選作品及未

來三年所創作的全新作品。

總結是次出席 Classical:NEXT 的經驗，代

表團成員整體認同博覽會能提供一個平

台讓本地音樂工作者拓展海外網絡及了

解國際音樂發展的新趨向，除結識到世

界各地的音樂同業、商談合作機會及欣

賞不同地區的精品演出外，亦能通過專

題研討的環節得知其它地區的最新營運

及發展模式 ( 例如樂團運作、開拓觀眾、

宣傳策略 / 方式等 )，為本地音樂工作者

提供新的視野及思維，並可作為本地音

樂未來發展的借鏡。

In the expo, Sze encountered counterparts who also focused on developing 

community music projects similar to Emptyscape, and she has begun 

discussing a collaboration with a Dutch music group. Moreover, when she 

participated in a discussion session on global independent classical music, 

she met an English composer and producer who is very experienced in this 

aspect, and is now exploring collaborative opportunities with him.

Besides getting inspired, Austin Yip, lecturer of Hong Kong Baptist University 

and composer, was also connected with some orchestras and music 

publishers during the expo. He met a well-known Dutch music publisher and 

settled on a collaboration to publish his selected works and new works in 

the coming three years.

To conclude the experience of participating in Classical:NEXT, delegates 

acknowledged it as a platform for Hong Kong music practitioners to expand 

their overseas network and to learn about the latest international trends 

in music development. In addition to making new contacts for potential 

collaborations and appreciating music showcases from around the world, 

Hong Kong music professionals also gained new perspectives on the latest 

operating and development models from other regions (such as operation 

of music groups, audience development, promotion strategies/formats) 

through the topical sessions. The insights gained could provide new angles 

and new thoughts which would be beneficial in the further development of 

Hong Kong music.

達成合作成果  
Achieving Collaborations

相片提供 Image Courtesy：Classical:NEXT   
攝影 Photography: Eric van Nieuwland
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第 16 屆威尼斯國際建築雙年展  
香港展覽「垂直肌理：密度的地景」
The 16th International Architecture Exhibition 
Hong Kong Exhibition "Vertical Fabric: density in landscape"

在高密度要求的土地經濟下，向高空發展且密集的高樓大廈成為了香港的主要建築類型，一座

座細長的塔樓形成了這城市獨有的天際線，香港亦因而被稱為「石屎森林」。

第 16 屆威尼斯國際建築雙年展於今年 5 月底開幕，大會主題為「自由空間」。因深受香港這獨

一無二的城市景觀與建築所啟發，香港展覽就是以「垂直肌理：密度的地景」為題，透過展出

111 座塔樓模型展品，探討香港的垂直建築，並以此回應大會今年的主題。

Under a land economy that caters for a dense population, high-rise and compact buildings become the 
major type of architecture in Hong Kong. Skyscrapers constitute the special skyline of this city, which is 
also famously known as a "concrete jungle".

Themed "Freespace", the 16th International Architecture Exhibition – La Biennale di Venezia (the Venice 
Biennale) opened in late May this year. Inspired by the unique cityscape and architecture of Hong Kong, 
the Hong Kong Exhibition was themed "Vertical Fabric: density in landscape". Through showcasing 111 
tower models, the Exhibition explored Hong Kong's vertical buildings and responded to the theme of 
the Biennale.

今年香港展覽由香港建築師學會雙年展基

金會和藝發局共同主辦，香港建築師學會

為合作伙伴，並獲香港特別行政區政府

「創意香港」為主要贊助機構。香港展覽

總策展人王維仁教授建築師、聯合策展人

鍾宏亮建築師和曾慶豪建築師，以及執行

策展人鄭嬋琦女士，邀請了來自香港、內

地、台灣和海外，包括泰國、巴西、荷蘭、

日本、美國、西班牙和瑞士等地共 94 位

建築師，設計 111 座塔樓模型。這百多座

各具特色的塔樓模型沿戶外庭院豎立至室

內的大小展廳，呈現高密度的美學、獨一

無二及緊湊變化的香港都市景觀。

執行策展人鄭嬋琦女士說：「我們廣泛邀

請本地及海外的建築師，表達他們對於香

港這種建築特色的看法。當中有資深建築

師的作品，亦有透過公開徵集年青建築師

及學生的優秀作品。」

This year's Hong Kong Exhibition was co-organised by the Hong Kong 

Institute of Architects Biennale Foundation and the HKADC, with the Hong 

Kong Institute of Architects as the Partner and Create Hong Kong of the 

Government of the Hong Kong Special Administrative Region as the Lead 

Sponsor. The Chief Curator of the Hong Kong Exhibition, Professor Weijen 

Wang, Co-curators Mr Thomas Chung and Mr Thomas Tsang, and Managing 

Curator, Ms Grace Cheng, invited a total of 94 architects from Hong Kong, 

Mainland China, Taiwan and overseas, including Thailand, Brazil, the 

Netherlands, Japan, US, Spain and Switzerland etc, to design 111 tower 

models. The hundred distinctive tower models were erected in the outdoor 

garden as well as the indoor exhibition halls, presenting an aesthetic of high 

density and the unique, packed and varied cityscape of Hong Kong.

Ms Grace Cheng, Managing Curator, said, "We invited many local and 

international architects to express their views on the special architectural 

features of Hong Kong. Among the works are creations by experienced 

architects, as well as outstanding works by young architects and students 

collected through open call."

過百塔樓裝置     反映香港獨有城市空間  
Installations of Over 100 Towers Reflected Hong Kong's Special Urban Space

參展建築師們必須以高兩米、闊 36 平方

厘米的模型塔樓作為基礎，為此尺寸限制

注入創新意念，重新創造和定義塔樓的空

間形式和立面外形。策展人希望以保持相

同的外部尺寸作為一種都市集體形式，於

展場再現香港高密度的城市空間景觀，同

時通過受限制約束的塔樓模型以及建築

師們創新的表達形式，探索自由空間的意

義，在平凡之中創造非凡。

總策展人王維仁教授建築師表示﹕「香

港城市的獨特之處在於密密麻麻的高樓

大廈以及高人口密度。我們邀請了香港和

其它地區的建築師參展，讓他們打破常規

重新設計塔樓。他們所設計的 111 座塔樓

模型將香港高密度的都市景觀展現於威

尼斯這個世界藝術舞台，希望帶出我們在

放眼於追求城市自由空間的遠見的同時，

仍能兼顧應對技術、環境、社會和文化所

帶來的種種挑戰。與此同時，希望這次展

覽能夠提供一個平台讓香港與世界對話，

建立香港都市設計和垂直建築的論述。」

Participating architects were required to work on a model of 36 cm2 in shape 

and 2 m in height, and are encouraged to re-create and re-define the spatial 

form and three-dimensional shape of the tower within these parameters. 

The curators hoped that the unified size could present a collective form to 

re-create the compact cityscape of Hong Kong and at the same time, through 

limiting the size of the tower models and through the creative expressions 

of the architects, explore the meaning of "freespace", creating extraordinary 

artworks from the commonplace. 

Chief Curator Professor Weijen Wang said, "The uniqueness of Hong Kong 

lies in the packed high-rise buildings and high population density. We invited 

architects from Hong Kong and other places to participate in the exhibition 

and asked them to re-design the towers by unconventional methods. 

Their 111 tower models will present Hong Kong's compact cityscape on 

the international arts stage of the Venice Biennale. We hope the exhibition 

can bring out the message that while we are pursuing free space in the 

city, we are still able to face the challenges brought about by technology, 

environment, society and culture. At the same time, we hope the exhibition 

can provide a platform for a dialogue between Hong Kong and the world and 

establish a discourse of Hong Kong urban design and vertical architecture."

在平凡之中創造不平凡  
To Create the Extraordinary from the Ordinary



28 29焦點 Focus 藝萃 ArtNews #29

展場內的每件作品均承載着不同想法，牽

涉多種設計策略概念，當中更有不少引

人入勝的細緻設計。執行策展人鄭嬋琦

女士認為這次展覽猶如一塊藏寶地，觀

眾可在展覽空間內尋找到不同寶藏，例

如本地建築師歐暉教授的「居住方塊」，

概念為一座有 2,496 個居住方塊、5 種住

宅原型、21 種住宅類別、中央垂直交通、

中央煮食及盥洗區的塔樓，居住者可按

周遭環境及需要選擇住宅類別及自行組

裝，如砌積木般有無限的組合及可能性。

由邵達輝博士（Eric Schuldenfrei）和姚嘉

珊教授其建築公司 ESKYIU 所創作的「隙

間景觀」則具互動性，以木頭將兩座塔樓

連通，在極簡主義規劃的空間基礎上新

增共享空間。觀眾可移動塔樓模型內的

木頭以建構不同路徑，讓放置於塔樓頂

的小木球從上而下於兩座塔樓之間穿梭，

展現公共空間中自由聯通的可能性。

另外，著名荷蘭建築師 MVRDV 所設計的

「阿凡達 2.0」，把多個塔樓連接在一起，

以建立更加親密的社區關係及網絡；意大

利建築師 Luca Galofaro 的「The Suspended 

Urban Rooms」，運用了非圓錐形外觀來呈

現城市住宅大廈的形象，並透過空置的

房間結構恢復自然景觀的連續性。

Every exhibit embodied different ideas and a variety of design strategies. 

Many of the works showed different ingenious and refined designs. Cheng 

believed that the Exhibition was like a treasure cove for the audience to 

excavate different gems. For example, the work "Tetris Living" by local 

architect Professor Fai Au, was a tower that contained 2,496 living cubes, 

5 apartment models, 21 housing types, central vertical transportation and 

central cooking and washing areas. Dwellers could choose and arrange the 

housing types according to their needs and environments, turning the tower 

into building blocks with plenty of combinations and possibilities. Created by 

ESKYIU, an architecture studio founded by Dr Eric Schuldenfrei and Professor 

Marisa Yiu, "Interstitial Landscape" was an interactive work. It is made up of 

two towers connected by pieces, which created shared space on top of its 

minimalist spatial foundation. The audience could move the wood pieces 

around to create different routes for a wooden ball to travel between the two 

towers, showing the possibilities for connection in public space.

"Avanta 2.0" designed by the famous Dutch architecture company, MVRDV, 

connected different towers together to build a more intimate communal 

relationship and network. Italian architect, Professor Luca Galofaro's "The 

Suspended Urban Rooms" used the non-conic appearence of the residential 

tower to channel the image of the city and restored the continuity of natural 

landscape through suspended room structures.

百多種想法、不同設計策略概念  
Hundreds of Ideas and Different Design Strategies

香港展覽主辦單位於 5 月 24 日展覽開幕

禮前一天，舉行了一場參展建築師論壇，

邀請參展人分享今次參展的體驗和感受，

以及由知名的參展建築師與全球建築師，

分享他們對建築的看法和獨特見解。

開幕禮當日亦舉行了一場以「一帶一路

與香港建築及城市」為題的論壇，深入探

討香港的城市化和向高空發展的建築形

式，以及香港建築師如何將這種理念應

用於「一帶一路」沿線城市，同時尊重及

保留當地的獨有文化和傳統。

The organisers of the Hong Kong Exhibition also hosted a forum for the 

participating architects on 24 May, the day before the Exhibition's Opening 

Ceremony, inviting participants to share their experience and thoughts on their 

participation. Renowned participating architects and international architects 

also shared their perspectives and views on various architectural issues.

At the Opening Ceremony, a forum with the theme of "Hong Kong 

Architecture and Urbanism with Belt and Road" was held to explore the 

urbanisation of Hong Kong and its architectural form of high-rise buildings, 

as well as how Hong Kong architects apply these concepts to the "Belt and 

Road" cities, while respecting and preserving their unique cultures  

and traditions.

論壇探討香港建築形式  
Forum Explored Different Forms of Hong Kong Architecture

第 16 屆威尼斯國際建築雙年展  ─  
香港展覽「垂直肌理：密度的地景」 

Collateral event of the 16ᵗʰ International Architecture Exhibition –  
La Biennale di Venezia Hong Kong Exhibition

由即日起至 11 月 25 日  
From now until 25 November 2018 

上午 10 時至下午 6 時  
逢星期一閉館 (11 月 19 日除外 )

10 am – 6 pm daily  
Closed on Mondays (except on 19 November)

Campo della Tana, Castello 2126- 30122 Venice, Italy

http://2018.vbexhibitions.hk/

VABHK

venice.archi.biennale.hk



曾文通
Tsang Man-tung

台下一分鐘
Offstage

「藝術無處不在， 

只在於我們能看見

多少。」

"Art is everywhere. 
What matters is how 
well we can see it."

畢業於香港演藝學院，2009 年獲亞洲文化協會獎助金到美國耶魯大

學戲劇學院任研究學者。曾獲多個獎項，包括香港舞台劇獎最佳舞

台設計、最佳服裝設計、最佳化妝造型、香港藝術發展獎藝術新進

獎（2003 年）及年度最佳藝術家獎（2008 年），並三度獲得香港舞蹈

年獎最傑出舞台設計。2015 年獲民政事務局局長嘉許計劃頒發嘉許

狀及獎章；2017年憑舞劇《風雲》獲世界劇場設計展佈景設計專業組  

銀獎。過去 20 年為逾 300 個劇場作品擔任舞台設計。

Graduated from The Hong Kong Academy for Performing Arts, Tsang 
received a fellowship from the Asian Cultural Council in 2009 that 
supported him to visit Yale University as a special research fellow. 
Tsang was the winner of numerous awards, including Best Set Design, 
Best Costume Design and Best Make-Up and Image Design at the 
Hong Kong Drama Awards and the Rising Artist Award (2003) and 
Artist of the Year (2008) at the Hong Kong Arts Development Awards. 
He is also a three-time winner of the Best Set Design at the Hong Kong 
Dance Alliance Dance Awards. In 2015, Tsang received the Certificate 
of Merits and Medal awarded under the Secretary for Home Affairs' 
Commendation Scheme. In 2017, he won the Silver Award for Set 
Design (Professional Designer) at the World Stage Design with the 
dance drama Storm Clouds. Tsang has been the scenographer for more 
than 300 theatrical works in the past years.
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01 舞台設計最大的吸引力是甚麼？
What is the biggest attraction of set design?

劇場創造的世界，承載着歷史、文化、

人文精神和哲學，還有我們的回憶等，

而觀眾因緣際會被引領進來，把一段時

間交託給這個空間來一場「對話」。他們

可能在劇場認識到跟平日所知並不一樣

的價值觀，看到跟平日所見不一樣的真

相，生命和生活受到觸碰─精神得到

昇華，行為有所改變。我參與的不僅是

舞台設計，更是共同創造這樣的一個空

間，我很珍惜和觀眾在劇場的相遇。

The world that the theatre creates contains history, culture, 

humanistic spirit and philosophy, as well as our memory. By chance, 

the audience are led into the world and participate in a "dialogue" 

as they spend time in the space. They may learn about some values 

that are different from what they are accustomed to through theatre 

and see a certain truth that is different from what they see in their 

daily lives. When their conceptions of life are stimulated, their minds 

will be refined and their behaviours may change. I am engaged in 

not only set design, but the creation of such a space. I treasure the 

encounter with the audience in theatre.

02 你會如何形容自己的舞台設計美學？
How would you describe your own aesthetic of set design?

這不是由我自己去作定義，一旦下了定

義，就會在某個程度上被綁死。反而有

些人會形容我在不同階段的風格，最多

的說法是精簡、折衷主義，近十年還有

些偏向東方襌意的美學。我想當中結合

了我接受的西方教育，和我本身流着東

方人的血，兩者融為一體；而處理空間

佈局時，我更傾向東方美學的精簡和一

步到位。

This is not defined by me. Once it is defined, it will be confined 

to a certain extent. Some people try to describe my style at 

different stages, the most common descriptions are minimalism 

and eclecticism, some opines that I tend to focus on oriental zen 

aesthetic in the recent decade. I think it is because of my Western 

education background and my Eastern cultural origin. When I work 

with the spatial design, I incline to minimatistic oriental aesthetic 

and precision.

神戲劇場 《搞大電影》
Speed-the-plow by Dionysus Contemporary Theatre
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03 哪個舞台設計項目令你最難忘？
Which set design project is the most memorable one?

香港舞蹈團的《風雲》。這個作品先在

2015 年代表香港參加布拉格四年展，然

後又在 2017 年代表我個人參加世界劇場

設計展，並且獲得佈景設計專業組銀獎。

印象深刻不是因為得獎，而是我們的作

品可以面向世界，讓大家知道香港這個

彈丸之地也有自己的設計和想法。當中

還承載一個理念：設計是靜心，在很安

靜的時候一些想法會自行冒出來。另一

方面，此設計包含了茅、竿、箭和石頭，

那是點、線、面的元素；又有一個很大

的水池，那是大自然的元素，能讓觀眾

感到特別興奮。這齣舞劇不論作為過去

二十年間我在舞台設計方面一些精髓的

展呈，又或面向世界，都是其中一個很

重要的作品。

Storm Clouds of Hong Kong Dance Company. The work first 

represented Hong Kong to participate in the Prague Quadrennial 

in 2015, and then in the World Stage Design in 2017 as my work. It 

received the Silver Award for Set Design (Professional Designer). It 

is memorable not because of the award, but the fact that our work 

was put on the international stage, letting people know that even a 

small place like Hong Kong can have its own design and ideas. The 

work conveys the idea that design requires a peaceful mind. When 

you are in a state of tranquility, some ideas will naturally spring up. 

Besides, the design also includes spears, poles, arrows and stones, 

they are elements of dots, lines and planes. There is also a large 

pond which is an element of nature. The audience feels particularly 

excited about them. The dance drama is a very important work, be 

it a presentation of the essence of my stage design in the past 20 

years, or a work that faces the world.

04 你如何看香港的舞台設計文化？
How do you see the culture of set design of Hong Kong?

我們吸納世界各地許多資訊，很容易會

模仿了別人的風格。很難說這樣好或不

好，但可能少了本土創造的核心，這也

牽涉到我們的表演藝術文化歷史不是很

久遠。或許你會說香港就是多元文化，

不過這個並沒有得到確認。你看日本、

俄羅斯和英國，風格都有很清晰的定位，

而我們的設計暫時尚未能讓人一看就認

出屬於香港。我們應該先找到核心，但

現在是找到很多面向，卻未找到核心。

有很多問題值得反思，例如想想我們在

做甚麼，觀眾需要的又是甚麼。只能說

大家仍在探索過程中。

Because we take in so  much information from the world, so we may 

easily take after other people's styles. It is difficult to say whether 

this is good or bad, but we may miss the core of local creation. This 

is also because our performing arts culture does not have a long 

history. You may say this is the cultural plurality of Hong Kong, but 

this is not generally recognised. Countries like Japan, Russia and 

the UK, their styles have a very clear positioning, but our design 

cannot enable people to recognise that it is from Hong Kong at the 

first glance. We should first look for the core, but now, we find many 

aspects but not the core. There are many questions to contemplate 

on, such as what we are doing and what the audience wants. I can 

only say that everyone is still exploring.

05 未來有甚麼計劃？
What are your plans for the future?

舞台設計師很被動，很難有甚麼計劃，

我們都是等待別人邀約工作。我已不再

介懷是否一定要有出色的作品，因為我

不是在繪畫或做雕塑，可以獨力完成個

人作品，靠的不是個人能力。我會隨着

生命有甚麼「流進來」再去回應。舞台設

計是整個製作的一部分，假如過度表現

自己，呈現在觀眾眼前的就不是整體的

流暢。我要配合導演、演員和大環境，

當然也關乎那一刻我的生命正觸碰到甚

麼。我想，這些才是設計或藝術較重要

的精神。

我屬於多產的舞台設計師，但最近一年

漸漸放慢腳步，思考我的舞台是否只在

劇場。其實之前我已開始做「茶襌」，通

過喝茶讓參與者打開五感，令內心變得

平靜，讓他們發覺生命可以如此簡單。

當中如何擺設坐席，如何拿起一杯茶來

喝，同樣是一種設計。這些嘗試不再局

限於以往的表演形式，而是可融合在不

同的活動中。

Scenographers are quite passive, it is difficult for us to have plans. 

We can only wait for invitations. I am not so much concerned with 

whether or not I will produce more excellent works, because I am 

not a painter or sculptor who can complete an individual work. Set 

design does not depend on a particular person's ability. I will see 

what flows into my life before and then respond to it. Set design is 

only a part of the whole production. If the self is over-expressed, 

what is put in front of the audience will not show an overall fluency. I 

need to cooperate with the director, the actors and the environment. 

Of course, it also depends on what I encounter at that moment in my 

life. I think this is the spirit that we value in design or art.

I am quite a productive scenographer, but I have slowed down my 

pace in the past year to consider if my stage only belongs to the 

theatre. I have started practising "tea zen" some while ago. It helps 

participants to open up their five senses through tea drinking, 

helping them to achieve a peaceful mind and let them discover that 

life can be very simple. Questions like how to arrange the seats or 

how to pick up a tea cup are a kind of design. These attempts are 

not restricted by past forms of performance, but can be merged with 

different activities.

香港舞蹈團《觀自在》
Vipassana by Hong Kong Dance Company

香港舞蹈團《風雲》
Storm Clouds by Hong Kong Dance Company

無極樂團《一色一香》
Beyond the Senses by Wuji Ensemble




